


Art+Shanghai Presents:

Post Traditional

(3iE

Gao Feng / 5 X
Hao Liang / i &
He Jian / AT &1
Yao Lu / WL

Curated by Jeremie Thircuir




Post Traditional

fi& 13 [5]

Contents /| HF:

Introduction / &4}

Gao Feng / 5 X
Hao Liang / #i=
He Jian / {a] &1
Yao Lu / Bk

Acknowledgements / E{ it

14
28
40
48

64



Post Traditionalj--'

(EHAF

By Jeremie Thircuir

he way Chinese contemporary art has emerged is quite unique and radically
differs from the traditional evolution of art history as we have seen it in the
West.

Western art history follows a layered evolution, where different movements followed
each other according to both the socio-political and aesthetic evolution of the period.

Unlike the Western development of art, modern and contemporary Chinese art his-
tory is made of a radical break from traditional aesthetics, evolving from “Western
layers” of art history.

The Cultural Revolution from 1966 to 1977 brought a rejection of thousands of years
of Traditional Chinese Painting, considered to be a counter-revolutionary form of art,
and the emergence of Social-Realism, whose role was to support the revolutionary
cause by the use of simple imagery that everyone could understand.

Then in the 1980s, under the many reforms of Deng Xiaoping, came along a greater
freedom of creation for artists and the end of academism. Willing to explore their own
perspectives, these artists took their influence and models from Western thought or
art. What followed was the birth of movements such as “Cynical Realism” or “Political

pop”’

As China opened up to the rest of the world, a generation of artists born in the 70’s
had grown up in an internationalised environment far from the Cultural Revolution.
This radical social evolution brought new references as well as new problems in the
country’s artistic production. Rapid westernisation created a feeling of alienation for a

lot of Chinese, and the development of a new model that did not take root in the country’s
tumultuous history necessitated a search for identity for many artists.

Some have decided to fill the gap between Chinese Painting and Chinese contemporary
culture, rewriting a new history of Chinese art, a more linear one, avoiding Cultural Revo-
lution and Social-Realism elements to integrate a Chinese tradition in contemporary art.

he artists exhibited by Art+ in “Hou Chuantong” (Post-Traditional) are but a few

examples of this movement. Hou Chuantong is attempting to show the audience

a few elements of this new artistic movement. The curatorial focus was on artists
using different mediums and coming from different regions of China to demonstrate the
diversity and the extensive development of these new preoccupations.

Yao Lu’s photographs take their inspiration from traditional “Shanshui” Ll|7K paintings
and use as main material the construction sites of Wanjing in Beijing, next to the Central
Academy of Fine arts where he teaches.

At first glance Lu’s photos are deceptive, but it only takes a few seconds to realise that the
“Ziran’, (idea of nature, simplicity of the technique in Chinese Painting) of his artwork
turns out to be urban landscape. The poetic image of the painter sat in front of the “Yellow
Mountains” turns out to be a migrant worker, building a new world.

He Jian comes from Chongqing where he lives and teaches at the Sichuan Academy of
Fine Arts. He works on new issues of contemporary China through concepts like the

single-child policy, the sadness of the middle class and the introduction of western ele-
ments into Chinese culture as can be seen in the “Wedding Series” The apathy in their



faces makes them appear as strangers in the universe they are living in. Jian uses a Chinese
mural painting (Zhongguo Hua) vocabularies techniques to depict these topics. By using
traditional Chinese colours on Chinese paper he gives us the feeling of classic artworks,
giving us a new perspective on our own modernity and culture that is just waiting to
become traditional.

Hao Liang is the youngest of the artists exhibited in this exhibition. He produces his
paintings on a very thin fabric, which gives his colours a tonally smooth effect. He cyni-
cally uses the iconic elements of traditional Chinese painting, such as cranes, mountains
and sea, and decontextualises them from their accepted traditional uses.

Born in the 80’s, Liang is unencumbered by all the inherent codes of Chinese painting; a
gay couple gazes upon a dying and bloody crane. For Liang, Chinese painting has de-
scended into an aesthetic code that he can play with and deconstruct at will.

Gao Feng is from Urumgqi but has been living in Beijing for more than ten years. We could
best describe Feng'’s painting as a combination of science fiction and Chinese painting.
The key character in his works are the “coltporteur” or travelling salesman, who goes from
village to village selling new products and bringing news from the many different places
he visited before, bridging local people with distant and strange places. We can see Feng
as something of a temporal “colporteur”, his use of cartoon acrylic colours gives a futuris-
tic and alien treatment to a traditional pictorial vocabulary.

hese artists, disconnected from the Cultural Revolution which they did not ex-

perience are critical towards artists still using its symbols as outdated gimmicks.

Those artists who are questioning contemporary China are looking to establish a
link between a long Chinese history and contemporary art. Being that China is still in its
modernity, the post-modern criticism of China’s modernisation we see from artists turns
out to be post-traditional, using a well-known but forgotten vocabulary to analyse and
criticise the world they are now living in.
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Gao Feng




Painting Viruses

he series “Past existence” represents Gao Feng’s recent artistic achievement. I

don’t regard the changes Gao Feng has applied to these ancient classic Chinese

paintings as a critique against tradition.. This kind of intrusion in the structure
and scenes of these paintings carried on through the use of viruses represents Gao Feng’s
creative approach, and is filled with sarcastic and harsh tones. We can also infer that in his
paintings, Gao Feng leaves the task of interpreting the meaning directly to the public. The
interpretation of the meanings hidden in the series “Past existence” is the combination
and the deepening of the interpretations conveyed by each single classic painting used
by the artist.. Perhaps we can interpret it as an “in between” condition, a negation of the
mentality which drives people’s minds to give interpretations to paintings. It is because
microbes can infect any organisms with viruses that Gao Feng’s style is imbued with
virtual tones, being filled with a nightmarish and surreal atmosphere, but nevertheless
disclosing what turns out to be a bigoted world’s view.

Microbes in Gao Feng’s works give birth to a self-enclosed world, like in the series “Past
existence” The world disclosed in this series reveals even more clearly an impasse because
of the use of old fashioned antiques. In this space where viruses spread, there is no room
for the thought associations ruling the outside world: there is room just for the bizarre
changes carried on consciously and meticulously by the artist. The world created by the
artist belongs to the artistic realm, but it represents a challenge to our common under-
standing. The rules of Gao Feng’s game lead people to perceive that even if life has already
been given an established sequence, “Past existence” can stimulate the birth of brand new
spiritual changes. The series “Past existence” combines classical Chinese paintings with
viruses of various types, brings together rational and irrational elements. On this basis the
interpretation of the artworks’ meaning completely belongs to the viewers who actively
express their opinion independently from the ideas of the artist. Despite this, viewers are
not able to free themselves from the difficulty of “giving an interpretation to the meaning
of the artworks” wisely orchestrated by Gao Feng.

Everyone has already lost the right to search the ultimate meaning of these paintings, be-
cause they have become history, a process in which human beings continuously produce
new meanings. The highest risk of the series “Past existence” is trying to keep the interest
and curiosity of the public alive. This is also a major challenge for the work of Gao Feng.
This leads us to examine the issue of the public nature of these works, and whether these
ancient paintings and Gao Feng’s viruses would be considered successful also in different
cultural and historical contexts. This issue still remains valid also for the series “Mischie-
vous reality” which shows Gao Feng’s interventions on reality. Painting and art are means
to exercise human beings which don’t match with the worry about the interpretation of
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meanings. Art embraces the sense of pleasure derived from painting, derived from the
viewers’ direct observation through their senses. Therefore the value of art consists of the
continuous adjustment of the interpretations of art’s meanings.

The series of paintings “Past existence” is the faithful copy from the point of view of the
structure and of some details of some of China’s ancient classic paintings. This series gave
me a new opportunity to appreciate the charm of ancient masterpieces. He exquisitely
copied and at the same time changed these classic paintings, being able to arise my enthu-
siasm to watch these works much more than true to life copies would do. Therefore Gao
Feng’s paintings don't reveal any wide-ranging cultural issues; on the contrary they do
reveal personal taste and inclinations. Maybe this aspect can help the viewers understand
why Gao Feng has carried on “his infections under the form of viruses” so painstakingly.

The small scale reproductions of Gao Feng'’s series “Past existence’, don't give justice to
the quality of Gao Feng’s works. So, in order to understand the paintings it is necessary to
have a look at the real works. The reason why I want to stress this point is that the series
“Past existence” from its size to its technique can easily loose its charm if seen in the form
of reproductions. This also attests to Gao Feng’s painting technique maturity shown clear-
ly in the series “Past existence,” and able to fully express the unique nature of this kind of
painting. The artist has gone through a painstaking process to create these works. Look-
ing at the number of paintings produced by Gao Feng, we assume his complete devotion
to art. This can also be the reason why Gao Feng has gone through different changes one
after the other in a relatively short period of time, thus letting his viruses spread more and
more. The use of traditional painting as a turning point is not only Gao Feng’s characteris-
tics. But, there still is something inexplicable about these various kinds of “viruses”: herein
lies their attractiveness. Gao Feng’s viruses don’t have anything to do with history of art or
reality. So viewers can feel puzzled by their sight. The only possible way to avoid this feel-
ing, is avoiding interpreting. The fact that I don't have anything to say about Gao Feng’s
series “Past existence” proves my enthusiasm towards his works.

The series “Past existence” attests to the maturity of Gao Feng’s “virus” paintings. This
series allowed Gao Feng’s micro organisms to play a more and more decisive role. The
success obtained by these micro organisms is not just a personal success. These viruses
are successfully infecting also the Chinese painting market becoming hotter day after day.
The fact that Gao Feng’s viruses continuously spread make them appear a kind of contem-
porary fantastic story.

Shu Yang

Zhongkui's Outing in Snowy Night / £ ¥I$P B E & H HEE
Acrylic on Canvas / T3, M4 120x95cm 2008
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Gao Feng

Exhibitions:
1997 “Silk Road Scenery” Solo Exhibition Beijing
2000 “Breath” Performance Beijing, Songzhuang
2001 “Magnificent” Performance Beijing, Tongzhou
2001 “Salt” Performance Beijing, Shangrila
2002 “Orange” Performance Beijing, Dashanzi 798
2002 “My magnificent, my ass” Performance Beijing
2002 “Dazzle” Performance Guangzhou
2003 “Today Art Museum First Young Artist Exhibition” Beijing
2003 “Boulevard” Onstage Performance Festival Beijing, Dashanzi 798
2004 “Vigorous” / Contemporary Art Exhibition Beijing, Cooperative
2005 “Softism” Exhibition Beijing, Soca Gallery
2005 Gaofeng Solo Exhibition Beijing, Tanglin Gallery
2005 “First Beijing Contemporary Painting Group Exhibition”
Beijing, Dashanzi 798
2007 “Mosaic of Contemporary Art” Exhibition Beijing, Vannessa Art Link
2007 “Past existence-Present life” Hanmo Art Gallery, Beijing, Dashanzi 798
2007 “Animamix: From Modernity to Eternity” MOCA Shanghai ;
2007 “Group Exhibition” Mo Gallery, Beijing, Dashanzi 798 r{’
2007 Yueliang He Museum, Beijing g ",
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New decoding of Literal Context... Hao Liang’s paintings.

‘ ) : J hen discussing Chinese traditional paintings, there will
always be some works painted by a scholar or an intellectual
coming into people’s mind at once because intellectual style

has dominated the Chinese fine arts for hundreds of years. Starting from

the Tang or Song Dynasty up until to the Qing dynasty, intellectual style
painting witnessed the development of the Chinese Traditional paint-
ings. So we shall not ignore the literal style when we talk about Chinese
traditional paintings, but at the time artistic trends from abroad merged
with these styles. What kind of situation will the intellectual style de-
velop toward? You will get a quite good answer as watching Hao Liang’s
paintings. Definitely it’s not from the understanding of the intellectual
style but from the angle of a young artist born in the 80s.

When viewing Hao Liang’s work for the first time you may not be im-
mediately impressed. The artist uses a traditional background, without
vivid colour and nothing crazy to catch people’s attention, but when
drawing closer and looking carefully, it is the ‘naughtiness’ of the content
that grabs your attention. Using the crane as a phallus and the Chinese
stone as a bottom. It is the subtleness of the obvious contrast between
traditional styling and contemporary themes in which you find a place to
ponder the work.

Wang Yong Cheng

One With Another / 1 51
Ink on Silk Scroll / K28, #§Z% 75x75cm

31



32

AT B @ AR S AT B 5 I R AR R LA 6 B AT B
AXABRET” git” TTESEKEGS. BEREL. W, i,
MAAE B P BB R G, XASIET VT E SR, LT EE,
AR IZBRXAD, A A 4 B RSIIEATE A FR, X
AZ) B o o] A YR 2% AR B AR e B ARAE AR — AP R A AT K,
LR R R SE X AE G 23 b R E A XA B WA, m
she— 1280 B L A F M — @, A A KA T EHH AN MER?

B AE R, et & F— A —Fr 5" 27 . k&,

RFMROSHERAE” 58 0, FeF5001R,F TR RGEH, X
A RIE” WRF|FHANGRIK e R E G, it Z )6, 1 I
KX A580 6 F4 09 F 2 L R R R Ao T @ Ak bt B, 2 7 8
WA I BEAE S ARG K R AR 8 B ARRAR A9 2 HL 2 P 3K 3
B TR &0, B RAVA BE R F AR Gk ) 5 % Fe 0 R BRT 5
AR F| AR TR E RS kAo 0 i, W 3R AR 5| ARG R AR E £
BN Y R TG T AT ERL AT AL E A G0,
X=X RELERERNSELZE] T EFREARIEF EKEIERG
P R AR KT, BT E L ARR RS EHFAGATAR?

Play with Crane / 3% E5[&]
Ink on Silk Scroll / 7k 28, #87Z% 75x75cm
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Hao Liang

Exhibitions:

2003 Exhibition of Chinese traditional painting from sichuan fine arts institute, Hong Kong

2004 Exhibition of outstanding works of Marie’s fine art scolarship’s winners

2004  10th National Fine Arts Exhibition, Chongging.

2006  Highest place of Graduation works in Sichuan Fine Arts Institute, Chongging.

2006  Graduate student of the year in annual exhibition of graduate students in Sichuan
Fine Arts Institute, Chongging,

2008  Union exhibition of graduate students from Sichan and Guangzhou Fine Arts
Institutes, Chongging,

2008  80s contemporary arts nominated exhibition, Shanghai
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Peach Blossom | / BkFEFF 1
Ink on Silk Scroll / K28, #BZR 75x75cm

35



36

Staring | / BEHE 1
Ink on Silk Scroll / 72,

#87K 75x75cm
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he radical changes that occurred in China over the last twenty years created many
contradictions inside Chinese culture. These contradictions and the way people’s
mentality evolved over this time is the main subject of my artworks.
My works aims to create a temporal confusion in cultural space, using humor and narra-
tion to express my themes.

Generally, there are two kinds of themes in my works: one is the presentation of instants
of urbanity.

In these kinds of works, there are usually two or three people but the structure of the
composition needs to have a crowded aspect. I emphasise presentation of the subtle rela-
tionship between the characters with a complex mind-set. The traditional facial expres-
sions and texture makes the people seem speechless and melancholic, which connects
them anonymously with the audience.

Another theme in my work is that of autobiographic narration. It talks about my recollec-
tion of the past, appealing to both a familiar feeling but also an alienating one. It makes
my work keep a certain distance from reality as [ wish it to be, so as to attach to the soul
and console the heart.

He Jian
2007-11-12
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Spring / &
Chinese Pigments and Ink on Park Paper / 7k 88 ‘Park’ 4§ 165x122 cm, 2008



Home No.4
Chinese Pigments and Ink on Park Paper / 7k 28 ‘Park’ 4§ [40cmx|60cm 2007

Feet of Great Wall
Chinese Pigments and Ink on Park Paper / 7k 28 ‘Park’ 4§ 137cmx|67cm 2007
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He Jian

Exhibitions:

2007  Face East . Robischon Gallery, USA.

2007  Sichuan School of painting 30 Years, Beijing, China

2007  Word of Mouth from the Four Corners - The 3st Guiyang Biennial Art
Exhibition,Guizhou,China

2006 The Self-made Generation: A Retrospective of New Chinese Painting 2005,
Shanghai Zendai Museum of Modern Art, Shanghai, China

2005  Living in the World - Solo Exhibition by He Jian ,Art Seasons Gallery, Beijing,
China / Singapore

2004 Lun, Lautre -Contemporary Art Exhibition, Toulouse, France

2004  Ideal of New Generation---Chinese New Generation Artist Award Exhibition, He
Xiangning Art Museum,Shenzhen, China

2002 Artin History and Today, Opening Exhibition of Chongging Art Museum,
Chongging, China

2001 Chongging Chillis, Kassel, Kulturbahnhofs, Germany

2001 Huang Binghong Prize for New Sprouts of Chinese Painting, Beijing, China

2001 "Models- Paintings on the Frame”, The |st Chengdu Biennial Art Exhibition, Chengdu
Contemporary Art Museum, Chengdu, China

1999  Renew China - New Look of Chinese Painting from Sichuan Fine Arts Institute,
Soobin Art Gallery, Singapore

1999  Calm Existence, the Art Museum of Sichuan Fine Arts Institute, Chongging, China
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early age. In 1987, he was accepted by the Central Academy of Fine Art’s print-

making department as a bachelor degree student. Majoring in woodcut, he took
an interest in black & white images, which led him to the world of photography. After
graduation, Yao Lu became a photo editor in a news agency. At the same time, he started
to systemically teach himself the art of photography.

Yao Lu was born to painter parents in Beijing in 1967, and began to paint at a very

In 1998, Yao Lu began the master’s degree program in photography, which was operated
jointly by the Central Academy of Fine Arts and Queensland College of the Arts. Gradu-
ating in 2000 with a master’s degree in visual art from Queensland College of the Arts, he
began teaching in CAFA’s Photography studio as a lecturer.

Since 2000, he has been producung artworks and taking part in a series of exhibitions.

Yao Lu has always tried to find his own visual language. At present, he is still trying to
show the contemporary era through Chinese traditional culture.
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Landscape in China-Ferry Boating in Spring / {T& i &
C-print, 120x120cm ed.8, 80x80cm ed. |0, 2007 Sl



Landscape in China-Waterfall besides Cliff / £ & Wi& Bl
C-print, 120x120cm ed.8, 80x80cm ed. |0, 2007
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Landscape in China-Foggy Xishan Moutain in Autumn / iZ LI FkSEE
C-print, 120x120cm ed.8, 80x80cm ed.10, 2007




Landscape in China-Rivers & Mountains / i1 EIE &
C-print, 120x120cm ed.8, 80x80cm ed. 10, 2007
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Landscape in China-Cloudy Cliff / i5 E#& = &
C-print, 120x120cm ed.8, 80x80cm ed.10, 2007
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Yao Lu

Exhibitions:

2008
2007

2006

2004

2003-2004

2003

2000
1997

1996
1993

Photofest, Houston, USA

Retrospective Exhibition of Xin Beijing Art Gallery, Beijing, China
LIANZHOU INTERNATIONAL PHOTO FESTIVAL 2007,
Lianzhou,China

SIGHTSEEING, Beijing

ABSENCE EXHIBITION, Beijing

GLORY AND RECORDS 567 ART EXHIBITION, Beijing, Berlin, Paris,
Belgium

YESTERDAY PICTURE EXHIBITION, Beijing, China

ABERRANCE OF CHINESE CHARACTER, Beijing, China
THESE—Images from YAOLU, Pingyao, China

Curated Photography exhibition of students in the Photography Dept.,
School of Design, CAFA, Pingyao, China

THE POST FACT Images from YaoLu & WangChuan, Beijing, China
NEW CHINESE OCCIDENTALISM—China Contemporary Art in
Beijing, Beijing, China

Pingyao International Photography Festival, Pingyao, China
WADE—Photography Exhibition of Students and Lecturers in the
Photography Dept., School of Design, CAFA, Pingyao, China

THESE THERE—Images from YaoLu&WangChuan, Beijing China
ENCOUNTERS—Photography Art By Photography Lecturers And
Guest Professors of the Photography Dept., School of Design, CAFA.
Beijing-Shanghai-Nanjing, China

Multi-medium Art Exhibition “Space and Transportation”(2),

Graz, Austria

CHINA ART TODAY, Beijing, China

Impression |, Beijing, China

Multi-medium Art Exhibition “Space and Transportation”(l), Graz, Austria
“China Now” Photography Exhibition, Brisbane, Australia
WangChuan,Yaolu,LaoLiu Photographic Exhibition, Beijing, China
Exhibition of Modern Printmaking, Beijing, China

China Art Academies printmaking Exhibition, North Ireland

Three Kinds Print Work Exhibition, Xi’an, China
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Landscape in China-Spring in Town / 3% 5 B &
C-print, 120x120cm ed.8, 80x80cm ed.10, 2007
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